GOME  FILL THE CUP

and eventually paid in silver instead of in the usual gold
tomans. Firdausi was in a Turkish bath when the money
arrived. In disgust he gave a third to the attendant,
a third to the waiter, and the remaining third to the
elephant man who had brought the money. He then left
the country and devoted himself to composing scurrilous
observations upon the very kings whose praises he had
sung with such gusto. Ashamed, Mahmoud sent him the
gold tomans; but the caravan arrived as Firdausi's funeral
procession wound over the hillside. He left behind these
bitter lines:

"In Mahmoud who shall hope to find
One virtue to redeem his mind?
A mind no gen'rous transports fill;
To truth, to faith, to justice chilli"

Whereas Omar wrote around one subject only, Persia
demanded a higher standard from her poets; something
to embrace all manner of life and thought and deed. As the
Aga Khan wrote in The Times: "A great poet should be able
to inspire a man in any circumstances of his life."

Persian culture had a dominating effect on Islam and
thus upon India. Firdausi was called the Homer of
Persia. Hafiz's love poems have no equal. He ranks with
Shakespeare, and has been mirrored in the likeness of
Milton, Burns, Dante, and even Horace. Sadi's verse
proffers that spiritual uplift which marks the master. He
is read far and wide, high and low, and provides inspiration
to millions. Moore summed the three Persians up in the
words: "The copious flow of Firdausi, the sweetness of
Hafiz, and the sententious march of Sadi."

We wondered how these simple men captured the
imagination of those who lived among or after them.
What were the features and qualities common to their
lives and conduct? Whence their fame? They had a
sound grounding in mythology, added to professional skill
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